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Vzhodni zatrep Zevsovega templja v Olimpiji
V Grčiji je bila najznamenitejša stavba Zevsov tempelj v Olimpiji. Zgrajen je bil 465-456 pr.n.š. Narejen je bil v dorskem slogu in sicer na prehodu iz strogega sloga v klasičnega, okrašen z znamenitima zatrepoma. To sta bila dva trikotna vrhnja dela pročelja, tik pod streho na sprednji in zadnji strani templja. Zatrepe so krasili kipi, ki so jih grški umetniki razporedili tako da so zapolnili celoten prostor. Kompozicije so bile vklopljene v obliko trikotnika.
[image: image1.jpg]THE ART OF THE GREEKS

THETEMPLE OF ZEUS

Agelades dominated the
decorative programme of the
Temple of Zeus at Olympia
(471-456B0), and it is his statues
that adorned the east front of
the temple. Under the eye of the
gods, Oenomaos prepares for
sacrifice in the presence of his
wife Sterope and his daughter
Hippodamia, at whose side
stands Pelops, destined for
victory and kingship. An old
man seated on the ground
surveys the scene with the eye
of a seer. Samples of clay used
in casting taken from the statue
of Tydeos (Bronze A) reveal that
it was created in Agelades’
workshop at Argos. Resembling
the Olympian statue of Zeus in

Sterope, Oenomaos, Zeus, Pelops, and
Hippodamia, from the east front of the
Temple of Zeus, Olympia. Archaeological
Museum, Olympia.

Lateral figures on the east front
of the Temple of Zeus.

Surviving statues of the entire
front of the Temple of Zeus.

its structural style, the bronze is
still archaic with a strong sense
of directness. The left foot ad-
vances aggressively, the body
twists threateningly, and the
muscles convey pent-up strength.
Agelades’ marvellous statues
were an inspiration for his pupils:
Myron learnt to portray “breath
enclosed in bronze”, Phidias how
to instil a feeling of life, and
Polycleitos how to create the
illusion of energy and movement.

between figures and
landscape, lifelike gestures
and movements, and the
tangled tumult of battle. In
Myron’s statue of Ladas at
Olympia (460BC), the runner
looks as though he is about
to leap off his pedestal; his
Timanthes (456BC) raises his
arms to his head to fasten
his leather cap; and the legs
and torso of his Discus
Thrower (c.450BC) are long,

POLYGNOTOS

The painter Polygnotos (¢c.510-4608c)
came from Thasos. He freed art from

the craft tradition and rivalled the poets
in reviving mythology as a basis for
aristocratic virtues. His Punishment of the
Suitors at Plataea (4798cC) was followed
by Odysseos and then Achilles in Skyros
(4758c), painted in Athens while in the
political entourage of Kimon. He also
began the decoration of the Stoa Poikile,
which may have remained unfinished
until the introduction of democracy
(462-46180C). His Destruction of Troy
and Odysseos Visiting Hades adorned
the large “meeting room" at Delphi.

the body lean and tense,
and the muscles taut. The
head echoes the oval shape
of the Bronze A, one of two
bronze warriors found off
Riace, in southern Italy.
The pose and physique of
Myron’s colossal statue of
Zeus, on Samos, imitate
the work of Agelades.
Influenced in Athens by
the imagery of the theatre,
Myron arranged his

sculptures like paintings,
using the type of layout
that culminated in his
group Apollo and Marsyas.

Attributed to Agelades, Tydeos (better
known as Bronze A), from the sea at
Riace, southern lItaly. National Museum,
Reggio Calabria.

Niobid Painter, Slaughter of the Niobids,
detail on an Attic vase showing Apollo
and Artemis with bows and arrows.
Musée du Louvre, Paris.





Slika 1: Osrednja skupina z vzhodnega zatrepa Zevsovega templja
Vzhodni zatrep so krasili kipi kiparja Ageladija. Kompozicija kamnitih figur na vzhodnem zatrepu prikazuje svoje akterje v mirujočem stanju. Kaže trenutek pred začetkom tekme s konjskimi vpregami med kraljem Oinomaom in legendarnim junakom Pelopsom. Kot v grških tragedijah stojijo obrnjeni proti gledalcu v napetem pričakovanju usode. Na sredi stoji Zevs - večji od drugih, ob njem stojijo na eni strani Oinomaos in njegova žena Steropa, konjska zaprega, konjar, starec in ležeča figura. Dejanja vseh oseb kompozicije ne povezujejo niti izrazi na obrazih in tudi ne kakšne geste, ampak sloni vse na plastičnih vrednostih, na čisti kiparski govorici.

Poleg kipov so grški kiparji izdelovali reliefe in z njimi krasili zatrepe. Snov za slike so slikarji jemali iz mitologije in vsakdanjega življenja. Na vzhodnem zatrepu je upodobljen Pelopsov mit, poudarjen z živahnimi barvami. 

Številni potresi skozi stoletja in uničujoče poplave rek so uničili ogredje in podrli mogočne stebre Zevsovega templja. 
Vzhodni zatrep Zevsovega templja hranijo danes v Arheološkem muzeju v Olimpiji
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