
Arheologije krajev in krajine



archaeologists often use the word ‘landscape’ to categorise 
subsistence usage, as in ‘a Neolithic landscape of woodland 

and temporary clearance’, thereby describing something done 
to the land” (Bender 1992,735)

Ideja krajine



“Arheologija krajine”



Landscape came to mean a prospect seen from a specific 
standpoint. (Tuan 1974:133)

When we consider landscape, we are almost 
always concerned with a visual construct. 

(Porteous 1990:4)

A working country is hardly ever a landscape. The very idea 
of landscape implies separation and observation. (Williams 

1973:120)



When collective labour and the struggle with nature 
had ceased to be the only arena for man’s encounter 
with nature and the world – then nature itself ceased 

to be a living participant in the events of life. Then 
nature became, by and large, a “setting for action”, its 

backdrop; it was turned into landscape, it was 
fragmented into metaphors and comparisons serving 

to sublimate the individual and private affairs and 
adventures not connected in any real or intrinsic way 

to nature itself. (Bakhtin 1986:217)



The cultural landscape is fashioned from a natural landscape 
by a culture group. Culture is the agent, the natural area is 
the medium, the cultural landscape is the result. Under the 
influence of a given culture, itself changing through time, the 
landscape undergoes development, passing through phases, 

and probably reaching ultimately the end of its cycle of 
development. With the introduction of a different—that is, 

alien—culture, a rejuvenation of the cultural landscape sets in, 
or a new landscape is superimposed on the remnants of an 

older one.	

Sauer (1925, p. 46)



Wylie J. 2001. Landscape. Routledge.

“Landscape is tension.”



Kultura :: Narava

Opazovanje :: Bivanje

Bližina :: Razdalja

Zemljino površje :: Oko



Ideja krajine

 “usefully ambiguous concept” (Gosden in Head 1994)

'we should beware of attempts to define landscape, to resolve 
its contradictions; rather we should abide in its 

duplicity' (Daniels 1989: 218).

“is defined more by what it does than what it is” (Whittlesey, 
1997, 20)

“the pattern which connects” (Bateson, 1978) 



Landscapes are not synonymous with natural environments.!
!

Landscapes are worlds of cultural product !
!
Landscapes are the arena for all of a community’s activities.!
!
Landscape is a cultural process

Anschuetz et al 2001



landscape is a uniquely valuable concept for a humane 
geography. Unlike place it reminds us of our position in the 

scheme of nature. Unlike environment or space it reminds us 
that only through human consciousness and reason is that 
scheme known to us, and only through technique can we 
participate as humans in it. At the same time landscape 

reminds us that geography is everywhere, that it is a constant 
source of beauty and ugliness, of right and wrong and joy and 

suffering, as much as it is of profit and loss' (Cosgrove 
1989:122).



Ashmore, W in Bernard Knapp A.  1999. Archaeologies of Landscape. 
Blackwell.

Constructed landscapes

Conceptualised landscapes

Idealised landscapes



A Phenomenology of Landscape

Soja 1989; Hodder 1982a,b, 1986, 1987, 1992; Miller and Tilley
1984; Shanks and Tilley 1987a,b,1989; Bender 1992,1993; Tilley
1994). The major differences between a 'scientific' or abstract and
a 'humanized' or meaning-laden space can be summarized as fol-
lows:

container
decentred
geometry
surfaces
universal
objective
substantial
totalized
external
system
neutral
coherence
atemporal
ABSTRACT SPACE

medium
centred
context
densities
specific
subjective
relational
detotalized
internal
strategy
empowered
contradiction
temporal
HUMAN SPACE

materialist, rational idealist, irrational
The list might be considerably extended, or the couplets abbrevi-
ated, since they clearly overlap. I have added a cross-over
between the lists of terms at the bottom in order to indicate that
the approach which has usually been claimed as the hallmark of
an objective, rational and materialist approach to space (the left-
hand column) now appears, in view of the weight of contempo-
rary arguments, as a form of irrational idealism and vice versa.

It is from the general perspective of the terms listed in the
right-hand column that this book both takes its starting-point and
attempts to develop in relation to a consideration of landscape.
While not wishing to dwell too much here on the antagonistic
history of past debates it seems necessary to explain and unpack
the columns of oppositions as a background to the rest of the
book.
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Prostor: kraj

If space allows movement, place is pause (Taun 1977: 6).

In short, anthropologists have paid scant attention to one of the 
most basic dimensions of human experience – that close 

companion of heart and mind, often subdued yet potentially 
overwhelming, that is known as sense of place. (Basso 

1996:106)



Human activities become inscribed within a landscape such 
that every cliff, large tree, stream, swampy area becomes a 

familiar place. Daily passages through the landscape become 
biographic encounters for individuals, recalling traces of past 

activities and previous events and the reading of signs - a split 
log here, a marker stone there (Tilley 1994,27).



All locales and landscapes are therefore embedded in the 
social and individual times of memory. Their pasts as much as 
their spaces are crucially constitutive of their presents. Neither 
space nor time can be understood apart from social practices 
which serve to bind them together. The human experience of 
encountering a new place or knowing how to act or go on in a 

familiar place is intimately bound up with previous experiences. 
Places are always 'read' or understood in relation to others 

(Tilley 1994,27).



While places and movement between them are intimately 
related to the formation of personal biographies, places 

themselves may be said to acquire a history, sedimented layers 
of meaning by virtue of the actions and events that take place 

in them. Personal biographies, social identities and a biography 
of place are intimately connected (Tilley 1994,27).



A landscape is a series of named locales, a set of relational places linked by 
paths, movements and narratives. It is a 'natural' topography perspectivally linked 
to the existential Being of the body in societal space. It is a cultural code for living, 

an anonymous 'text' to be read and interpreted, a writing pad for inscription, a 
scape of and for human praxis, a mode of dwelling and a mode of experiencing. It 

is invested with powers, capable of being organized and choreographed in 
relation to sectional interests, and is always sedimented with human 

significances. It is story and telling, temporality and remembrance. Landscape is 
a signifying system through which the social is reproduced and transformed, 

explored and structured - process organized. Landscape, above all, represents a 
means of conceptual ordering that stresses relations. The concept emphasizes a 
conventional means of doing so, the stress is on similarity to control the under- 

mining nature of difference, of multivocal code, found in the con- cepts of place or 
locale. A concept of place privileges difference and singularity; a concept of 

landscape is more holistic, acting so as to encompass rather than exclude (Tilley 
1994,36).



“Sveti kraji” in skalna umetnost

“pictures in place” (2004:1)

The conventional economic definition of hunter-gatherers, as people who do not inter-
fere with or control landscape as agriculturalists do, makes it easy to overlook two key
similarities. Hunter-gatherer societies do interfere with and control their environments
in other ways, such as by burning (see Jones (1968, 1995) for how burning in Australia
has shaped the landscape of the continent which seems, on the surface, to be most ‘natural’
in its character). And hunter-gatherers often have an intense symbolic relationship with
the landscape in which they must do the right things so that the animals shall move 
to their proper places, the fish at their due season return up the rivers, and the spirits of
the land be generous to the people as they should be. In following the usual opposition
set between hunting-gathering and farming, we may mislead ourselves. In Europe the
preconditions for a farming economy already existed along the coastal fringes long before
evidence for the cultivation of wheat and barley, and the rearing of cattle, sheep and pigs
appeared in the archaeological record.

Understanding human experience of place in prehistoric
Europe

These truths bring us to a central issue in prehistoric Europe – and the central issue of
research into prehistoric Europe. Rock-art is at the heart both of the problem and of how
best we tackle it: hence the present volume.

The early era of European rock-art is in the Palaeolithic: it clearly belongs to a world
for which we have no close human experience. There is no ethnography to tell us directly
about human lifestyles and attitudes under the icy conditions of the later Pleistocene in
what is now temperate Europe. Importantly, however, there have been European people
in recent centuries living largely or entirely on a subsistence basis that is not agricultural

Images of enculturing landscapes 13

Figure 1.8 Plethora of elk and reindeer activity at the main Bardal panel, Nord-Trøndelag, central
Norway

After Hallström (1938)

Powerful places tend to attract other powerful elements. So, for example, during studies of 
rock art sites, Indian people tend to look first at the rock on which the paintings and peckings 
occur, and then look around for medicine plants. The basic assumption of interpretation is 
that the place had to be powerful before the rock paintings or peckings were made there. 
(Stoffle and Zedeño 2001a: 70)



Social C
onstruction of Landscape in Sm

all-Scale Societies 
45

Ayers rock was not only a total mythological fact for the 
surrounding populations, a perceptual field encoding 

knowledge of the world, but a focus for linking present 
populations to the past ancestral forces, involving rock 
engraving, painting and initiation rites (Tilley 1994,47).



“where time and space have fused 
and where, through agency of 

historical tales, their intersection is 
‘made visible for human 

contemplation’“ (Basso 1996,62)

Places …



20 A Phenomenology of Landscape

thus becomes a nested concept on a sliding spatial scale, in which
distinctions between locale, locality, region, etc. become blurred.
It is far better to confine the usage of the term to the small-scale
and the specific. Locales occur in localities, regions or landscapes.
Duncan (1989) seriously questions whether there is anything
such as locality which can be meaningfully distinguished from
the non-local recounting the quip that regional geographers are
'trying to put boundaries that do not exist around regions that do
not matter' (Duncan 1989: 238). But he is writing within the con-
text of the development of a theoretical geography of the modern
world system. While we might accept that it is virtually impossi-
ble to distinguish distinctive spatial parameters of whatever
might be defined as 'locality' within contemporary Britain such a
conclusion is anachronistic and unhelpful when transferred to
the past. A sense of 'placelessness' referred to by Relph (1976)
and others in contemporary society is, in essence, to do with the
systematic erosion of locality as meaningful. This discussion
inevitably brings us to the politics of space.

The Politics of Space

If space is to be regarded as a medium for action, a resource in
which actors draw on in their activity and use for their own pur-
poses, it inevitably becomes value-laden rather than value-free
and political rather than neutral. At a high level of generality it is
possible to distinguish between essential characteristics of
Western and capitalist 'spaces' and non-Western and pre-capital-
ist 'spaces':

infinitely open different densities
desanctified
control
surveillance / partitioning
economic
'useful' to act
architectural forms resemble
each other in 'disciplinary'
space

sanctified
sensuousness
ritualized /anthropomorphic
cosmological
'useful' to think
architecture an embodiment
of myth and cosmologySpace, Place, Landscape and Perception 21

landscape as backdrop to landscape as sedimented
action ritual form
time linear and divorced from time constitutive of rhythms
space of social action in space-time
CAPITALIST/WESTERN PRE-CAPITALIST/
SPACE NON-WESTERN SPACE

The distinctions made above might be considered dominant
trends or 'ideal types', in that it is clearly not the case that capital-
ist or Western spaces are devoid of meanings or significances (see
for example the studies in Gold and Burgess 1982; Penning-
Rosewell and Lowenthal 1986); and pre-capitalist spaces were, of
course, 'useful to act', 'economic' places equally subject to
exploitation. However, it remains the case that numerous
authors, a massive environmental lobby, and a 'green movement'
have consistently remarked on the manner in which landscapes,
buildings, places and localities in contemporary society seem to
have lost, or be in the process of losing, their value and signifi-
cance. The space created by market forces must, above all, be a
useful and rational place. Once stripped of sedimented human
meanings, considered to be purely epiphenomenal and irrele-
vant, the landscape becomes a surface or volume like any other,
open for exploitation and everywhere homogeneous in its poten-
tial exchange value for any particular project. It becomes desanc-
tified, set apart from people, myth and history, something to be
controlled and used.

Foucault (1986) remarks on the manner in which the work of
Galileo and others 'opened out' a medieval space of emplacement
in which microcosm mirrored macrocosm, the celestial providing
a map for the worldly and vice versa. In the new space thus cre-
ated the division and 'rational' utilization of space comes increas-
ingly to the fore, and in modern Western 'disciplinary' societies
(Foucault 1977) the control and distribution of people in space
becomes of central concern. The map becomes a means of
inquiry, of examination and control - electoral maps, maps of
ethnic groups, taxation maps, etc. Discipline can only be effective
through the control and structuring of space; and hence it is not
surprising that prisons resemble hospitals, which resemble
schools, and factories, which resemble prisons (Foucault 1977:
228).



Moč

Bender B. 2000. Stonehenge: Making Space (Materializing Culture) 

“Contested landscapes”



Krajine prakse

Ingold, T. 1993. The temporality of landscape. World Archaeology 25(2), 
152-174.!

“taskscape”



Fenomenologija

Tilley C. 1994.  A phenomenology of landscape. Willey.



from a phenomenological standpoint . . . the world 
emerges with its properties alongside the emergence of 
the perceiver as person,lagainst the background of 
involved activity. Since the person is a being-in-the-world, 
the coming-into-being of the person is part and parcel of 
the process of coming-into-being of the world as a whole.!
(Ingold, 2000, p.168)



Fenomenologija

[H]uman being consists in dwelling and, indeed, dwelling in the 
sense of the stay of mortals on the earth.

Heidegger (1954)



Dwelling is about the rich intimate ongoing togetherness of 
beings and things which make up landscapes and places, and 
which bind together nature and culture over time. It thus offers 
conceptual characteristics which blur the nature/culture divide, 
[and] emphasise the temporal nature of landscape (Cloke and 

Jones 2001).



a being immersed from the start, like other creatures, in an 
active, practical and perceptual engagement with constituents 
of the dwelt- in world. This ontology of dwelling, I contend, 
provides us with a better way of coming to grips with the nature 
of human existence than does the alternative, Western 
ontology whose point of departure is that of a mind detached 
from the world.!
(Ingold, 2000, p.42)!



Fenomenologija
!
Let us think for a while of a farmhouse in the Black Forest, which was built 
some two hundred years ago by the dwelling of peasants. Here the self-
sufficiency of the power to let earth and heaven, divinities and mortals enter 
in simple oneness into things, ordered the house. It placed the farm on the 
wind-sheltered mountain slope looking south, among the meadows close to 
the spring. It gave it the wide overhang- ing shingle roof whose proper slope 
bears up under the burden of snow, and which, reaching deep down, 
shields the chambers against the storms of the long winter nights. It did not 
forget the altar corner behind the community table; it made room in its 
chamber for the hal- lowed places of childbed and the 'tree of the dead' - for 
that is what they call a coffin there: the Totenbaum - and in this way it is 
designed for the different generations under one roof the character of their 
journey through time. A craft which, itself sprung from dwelling, still uses its 
tools and frames as things, built the farmhouse (Heidegger!
1972: 338).



Paul Cézanne, Mont Sainte-Victoire seen from Bellevue,  
Oil on Canvas, 1885

‘My body is a thing amongst things, it 
is caught in the fabric of the 
world’ (Merleau-Ponty, 1969, p.256).

http://en.wikipedia.org/wiki/Paul_C%C3%A9zanne


Fenomenologija

Landscapes are known intimately through day-to- day bodily 
encounter. They form an essential focus for group identity in 

relation to locality, and a collective expression of normative and 
interpersonal beliefs and values. To truly understand the 

significance of landscape, either in the past or in the present, 
requires an insider’s knowledge of the significance of place in 
relation to the wider landscape which is precisely that — to be 
inside it, to identify onseself with it, to belong to it, to attribute 

value and significance to it, to understand relations and 
interconnections. Place, landscape, social and personal identity 

and experience are all intertwined. Feeling, emotion and 
significance are thus both embedded and embodied in relation 
to places and the manner in which they are experienced (Tilley 

1994, 24).



The landscape, in short, is not a totality that you or 
anyone else can look at, it is rather the world in which we 
stand in taking up a point of view on our surroundings. 
And it is within the context of this attentive involvement in 
the landscape that the human imagination gets to work in 
fashioning ideas about it. For the landscape, to borrow a 
phrase from Merleau-Ponty, is not so much the object as 
‘the homeland of our thoughts’.!
(Ingold, 2000, emphasis in original)



To understand and interpret at least some of this the 
archaeologist has to move from the ‘outside’ of place and 

landscape to be somewhere on the ‘in- side’ and this seems to 
be best achieved through a phenomenological study — through 

familiarizing ourselves with the landscapes and places which 
we seek to understand through personal bodily experience and 

encounter, exploring the world through!
our bodies (Tilley 1994; 1999; 2004).
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Round Barrows and Dykes as Landscape Metaphors

this great ridge. Here (see Fig. 4)
a reticulated series of branching
coombes cut deeply into the ridge
from the south. Three V-shaped
coombes with narrow flat bot-
toms, only 5–10 m or so wide,
meander through the chalk ap-
proximately north–south. Those to
the west and east fork at their ter-
minal ends. The central coombe is
more linear and regular in form,
lacking a bifurcated end, and cuts
furthest into the ridge to the north.
There is thus a rough symmetry
in their form with the forking
coombes to the east and west of
the central simpler straight coombe.
The deepest and widest of these
coombes is that to the west which,
from its southern end, at first runs
approximately west–east before
swinging round to the northwest
and then to the north. These three
coombes run roughly parallel to
each other, north–south, for 1.3
km before joining where the
coombe bottom becomes com-
paratively wide (see Figs. 8 & 9),
about 200 m across. Here it runs
east–west before curving round to
run north–south and then north-
west to southeast where another
narrow coombe joins the system
before it eventually opens out into
the Ebble valley. These three par-
allel coombes are unique along the
Ebble-Nadder ridge, a fact which
gives them an added significance.
Elsewhere along the ridge the
coombes are more widely sepa-
rated and usually constitute a sin-
gle irregular series of bifurcating
and meandering dry valleys.

The walking distance, fol-
lowing the overall course of the
coombe system, between the river
Ebble and their terminal ends is
about 5.6 km. The journey from

Figure 3. Typical deeply-incised coombe cutting into the Ebble-Nadder ridge
from the south.

Figure 4. The distribution of round
barrows and dykes at the eastern end
of the Ebble-Nadder ridge in relation
to topographic features.

Barrows are situated in almost the full range of 
possible topographic locations in the 
landscape:!
a) on flat summit areas of the ridge top (N = 
4); …

Tilley 2004

It was the relationships between the 
barrows and in turn their relationships with 
their landscape settings that empowered 
people to identify with the landscape as a 
whole rather than just to specific places 
(individual barrow locations) within it. The 
construction of dykes represented an 
alternative way of thinking-through, 
understanding and relating to landscape. 



There is and can be no clearcut methodology arising from  
[complex notions of space] to provide a concise guide to 

empirical research. The approach requires, rather, a 
continuous dialectic between ideas and empirical 
data” (1994: 11). [Part of this continuous dialectic] 

“involves the understanding and description of things as 
they are experienced by a subject” (1994:12)


